
Lars Jan 
Holoscenes
Holoscenes is a collection of multi-format 
artworks that manifest states of drowning 
- both in water ad the larger systems of 
our own devising - in order to directly 
connect the short-term, everyday behaviors 
of individuals to the long-term patterns 
driving global climate change. Enacting 
simple everyday behaviors, the subjects 
wear pedestrian clothing and handle iconic 
objects - a hose, telephone, chopsticks - 
while adapting to their repeatedly flooding 
environment. Featuring an aquarium-like 
sculpture sited in public space, Holoscenes 
translates scientific investigation into 
visual and visceral public performances 
that challenge our personal and collective 
capacities for long-term thinking and 
empathy.

Rhino Ariefiansyah & Marie Velardi 
ALEA
Indonesian anthropologist Ariefiansyah and 
Swiss visual artist Velardi filmed the video 
ALEA (Hazard) in Vendeé, France four years 
after the 2010 storm Xynthia struck the 
coast, killing over 60 people and causing 
severe flooding and displacement. The 
silent video includes subtitles composed 
of excerpts from interviews the artists 
conducted with displaced people, as well 
as those that refused to move. When the 
subtitles of the film shift to italics, the 
artists look to the future to imagine what 
can be learned from the disaster, what can 
be rebuilt (or not), what should be done 
with land left behind, and how to live with 
risk and uncertainty.

Re-Locate 
The Kivalina Archive
Kivalina, Alaska, is pursuing planned 
community relocation from a shifting 
barrier island - a small fragment of the 
vast traditional estate upon which the 
U.S. government forcibly settled the 
Kivalina people around the turn of the 
century - that is unable to adapt to a 
climate changing–world. The indigenous 
Kivalliñi miut’s relocation plans encompass 
a comprehensive strategy to protect the 
village from present and future climate 
harms that includes improvements to basic 
infrastructure and access to economic 
opportunities to support family livelihoods. 
The Kivalina Archive places the “official” 
history of relocation, such as government 
geological surveys, alongside a relocation 
history told by the Kivalina people, 
including their experiences in the relocation 
process as well as photographs and videos 
documenting their everyday lives. The 
Kivalina Archive also aims to underscore 
the importance of political dialogue, public 
record-keeping, and informed decision-
making in community-based relocation 
planning efforts.

Chris Wainwright 
We Are All Stars
We Are All Stars is a series of photographs 
documenting performances with survivors 
of the 2011 Japanese earthquake and 
tsunami. As the artist explained,

“One of the deeply ingrained memories 
from a recent visit to Kamaishi, is the 
recollection of survivors telling me just how 
clear the sky was the night of the tsunami 
on the 11 March 2011, with no electricity 
to pollute the night sky, and how bright 
the stars were. As they looked up to the 
sky, they pondered on the fate of those 
who had been swept away and lost to the 
sea and wondered had their souls been 
transformed into the stars above. Many 
people were ‘taken’ by the tsunami and 
never found. They remain to this day, in 
the transitional and restless space between 
worlds.” - Chris Wainwright, First and Last
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DISPLACEMENT: Uncertain Journeys is a multi-year collaborative art 
project that cultivates artistic responses to disaster displacement. It 
supports the state-led Platform on Disaster Displacement through 
exhibitions that provide policymakers an opportunity to reflect upon 
and understand disaster displacement from a visual, experiential and 
emotional perspective. DISPLACEMENT hopes to create engaging 
spaces that inspire ideas that might not otherwise emerge around a 
conference table, and which keep the human story at the center of 
policy discussions. It also seeks to collaborate with artists from the most 
disaster-displacement-affected regions to share their work in policy 
discussions.

For the 11th Global Forum on Migration and Development Summit 
taking place in Marrakesh, Morocco as part of Migration Week, 
DISPLACEMENT presents an exhibition of contemporary art pieces 
from around the world to highlight challenges and solutions related to 
disaster displacement. 

www.displacementjourneys.org 
#displacementjourneys 

Lucy + Jorge Orta 
Antarctic Village - No Borders, and 
Antarctica World Passport Bureau
In 2007, Lucy + Jorge Orta founded their 
ephemeral Antarctic Village in Antarctica, 
with each dwelling hand stitched by a 
traditional tent maker with sections of flags 
from countries around the world, along 
with extensions of clothes and gloves, 
symbolizing the multiplicity and diversity of 
people. Together the flags and fragments 
of clothes emblazoned with silkscreen 
motifs make reference the UN Universal 
Declaration of Human Rights and could 
be considered the physical embodiment 
of the ‘Global Village’. The Antarctica 
World Passport is envisioned as a universal 
passport for a continent without borders 
that serves the common good of humanity. 
Their work addresses issues relating to the 
environment, politics, habitat, mobility and 
relationships among peoples.

Søren Dahlgaard 
The Inflatable Island 
The Inflatable Island is visiting different 
landscapes around the world in an ongoing 
photo series, which started at the Venice 
Biennale in 2013. The island acts as a 
sculptural prop representing the climate 
refugees from Maldives and elsewhere, 
who most likely will need to find a new 
home sometime in the not too distant 
future. The island suggests some sort of 
radical transformation is required in order 
to adapt to the new conditions brought by 
climate change and humanity’s impact on 
the planet. As it travels around in the new 
geological era known as the Anthropocene 
(shaped by humans) landscape, will it find 
a new home in any of these foreign lands? 
And will it be welcomed?
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